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Statue of FRANK SIDEBOTTOM by Colin Spofforth, 2013, Stockport Road, Timperley, Altrincham, WA15 7UQ 
overleaf: ALBERT MEMORIAL & CHRISTMAS DECORATIONS, Albert Square, Manchester, M2 5DB
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Big Frank & Little John

In 2014, a statue of comedian Frank Sidebot-

tom was unveiled on Timperley High Street. 

Some people had never heard of Frank Side-

bottom, the papier-mâché headed alter ego 

of Chris Sievey (1955– 2010), some who 

had heard of him questioned if he should 

be immortalised, but enough of his fans 

thought so to raise the money to pay for it. 

Frank Sidebottom’s statue came exactly 175 

years after the first portrait statue was un-

veiled in Manchester. Chemist John Dalton 

(1766–1844) proved to be such a hit, there 

were more Dalton statues, a Daltonmural, a 

John Dalton Street, a university building and 

a (closed) restaurant to come. 

Anamorphic Mirrors

Just as Frank Sidebottom was being unveiled, 

one of our Daltons went missing. ‘Anamor-

phic Mirrors’ is a stainless steel inverted cone 

and sphere by Andrew Crompton. For many 

years it stood outside the Museum of Science 

and Industry, surrounded by four paving 

slabs into which were carved the distorted 

images of local scientists including Dalton. 

They were only recognisable when their 

reflection was viewed in the mirrored sur-

face of the sculpture – hence “anamorphic”. 

The slabs, which were created by Richard 

and Jack Doyle, were discarded when the 

sculpture was moved to the space in front of 

St. Peters House Church on Oxford Road. 

Without them it becomes essentially just an-

other piece of stainless steel street furniture, 

along with the bins, benches and bike racks.

imortalised

ANAMORPHIC MIRRORS 
[1989] Andrew Crompron, 
originally on Lower Byrom 
Street, re-sited in 2014 to  
Oxford Road, M13 9GH 

JOHN DALTON [1885] 
by William Theed

Much of what was unveiled with a flourish 

of civic pride is soon cast aside like – err… 

broken paving slabs. It’s a perennial ‘silly 

season’ newspaper story when modern art 

is mistaken for junk and thrown out by the 

cleaners. In Manchester it’s a story that’s been 

told too many times.

The award winning 10-metre high ‘Totem’ by 

Franta Belsky lasted a decade in the Arndale, 

only to be dismantled and discarded with-

out telling its sculptor. Hubert Dalwood’s 

‘Icon’, disappeared from the Toastrack – the 

now empty catering college in Fallowfield 

owned by Manchester University (Dalton’s 

old employer) and is now thought to have 

been shoved in a skip.

Redevelopment brings with it many op-

portunities for cultural cleansing and a 

temptation to promise things to pol-

iticians and bank on them having 

short memories. 

The real Frank Sidebottom photographed in 2008
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Next to the John Rylands Library (there’s a 

bust of John Dalton in their reading room), 

the offices of the Manchester Evening News 

used to stand. And outside them stood ‘Vigi-

lance’ by Keith Godwin. It was taken down 

when Spiningfields was put up. In 1992, the 

newspaper had reported how a council sur-

vey concluded, “a number of the city’s older 

memorials could not be readily located”. We 

are (vigilantly) still waiting for the develop-

ers to keep their promise to re-site Vigilance.

Chopin

Not all property developers are a chip off 

the old block. Bruntwood helped double the 

number of Chopin statues in the city. One 

has stood since 1973 in the Royal Northern 

College of Music, commemorating Cho-

pin’s one and only gig in the city. His death 

the following year prevented an encore. The 

other was plonked on Deansgate almost op-

posite Rylands Library in 2011. Apparent-

ly Bruntwood’s Chairman overheard some 

people in a restaurant dreaming up the idea 

and put his company’s money where his din-

ner went.  Tellingly, the inscription on the 

plinth, claims it was funded by public sub-

scription. What is public and what is private 

get confused when developers get involved. 

The wine must have flowed at some point 

in the commissioning process, because a 

very unlike likeness of Chopin is joined by 

his piano, his muse and for good measure, an 

eagle and a battle. Hopefully this particular 

dogs’ dinner will end with a big tip.  

Whilst two Chopins is one too many, Man-

chester just can’t get enough Daltons. The 

Town Hall’s 1838 sculpture by Sir Francis 

Chantrey was cloned by William Theed and 

unveiled in Piccadilly Gardens in 1855. It 

sat with Victoria, Wellington, Peel and James 

Watt (another of Theed’s) until 1966, when 

it was replaced by an electricity sub station. 

It now lives outside the Science Faculty of 

Manchester Metropolitan University on 

Chester Street. It wasn’t the only copy. An-

other was stuck on the side of a building 

on the corner of John Dalton Street and 

Deansgate until 1933, when the risk of Sir 

Issac Newton’s Law of Gravity taking effect 

was deemed too great. 

It might be wondered why we get the stat-

ues we do, and one might ask will we ever 

get one of Sir Howard Bernstein, marking 

his meteoric climb up the greasy pole from 

Junior Clerk to Council Chief Executive?

FRYDERYK CHOPIN MEMORIAL MONUMENT by  
Robert Sobocinski, 2011. Deansgate, M3 3WR
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There are about 15,000 public statues in 

Britain. Many are of the great and the good, 

some are great and many are not so good. 

Most probably inspire indifference, others 

more ire than awe, but all of these statues tell 

us more about the people who run our cities 

than the subjects they portray. 

Liberal Valhalla

Manchester has a bad record of bad sculpture 

and of using statues to give passing whims 

a whiff of permanence. In the 19th Centu-

ry, the city’s political leaders commissioned 

portrait busts of Gladstone, Cobden, John 

Bright and other heroes of free trade, cre-

ating a “Liberal Valhalla” in the Town Hall’s 

sculpture gallery/coffee shop. Not everyone 

approved and there were “calls to banish the 

monstrosities in stone trousers – worthies 

who could not be named by many citizens”. 

Today, effigies of Council Leader Sir Rich-

ard Leese or the retired but never retiring 

City CEO Sir Howard Bernstein, would 

more likely be put on a bonfire than a plinth, 

so politicians salve their vanities with stone 

shrines to their policies, and as the policies 

become empty promises, it’s fitting that the 

memorials are empty of worth.

Peace

On Bonfire Night 1980, Manchester declared 

itself the world’s first nuclear free zone. Signs, 

plaques – there’s one in the sculpture gallery/

coffee shop – and eventually statues, heralded 

an absence of municipal atom bombs. 

peace of stone

RICHARD COBDEN (+ Vendetta mask) is also commemorated with a full 
length statue in St Ann’s Square and in The Wool Exchange in Bradford
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In 1985, a council ‘Sculpture For Peace’ com-

petition looked for an “easily understood and 

durable statue”. 

From the forty-four entries ‘Messenger of 

Peace’ by Barbara Pearson was chosen. It 

showed an all too rare female figure – cho-

sen because in the words of the sculptor, 

males were, “essentially belligerent”. – There 

were some doves – which were soon sto-

len. Probably by a bloke. The Chair of the 

Planning Committee Councillor Arnold 

Spencer, got all belligerent declaring, “It was 

not the Council’s opinion that all men were 

aggressive”. And showed remarkable re-

straint by not stating-the-bleeding obvious 

and declaring that the statue looked rubbish. 

Twenty years earlier, one of his predecessors 

had described Manchester Airport’s memo-

rial to rans-Atlantic flight pioneers Alcock 

and Brown, as looking like, “a bewitched, 

bewildered and bemused budgerigar”. Eliz-

abeth Frink’s sculpture is no longer on pub-

lic display.

Sheep

Today’s City Fathers liked statues, so one of 

the runners up – ‘Sheep’ by Ted Roocroft 

– was put out to graze in Castlefield. And 

1986 saw a new competition with a famil-

iar theme – ‘Struggle of Peace’. Philip Jack-

son called his winning entry ‘Struggle For 

Peace and Freedom’ which seemed to fit the 

brief right enough, but everything else was 

wrong. The sculptor’s name on the plinth 

was misspelt and the plan to site it near the 

previous year’s winner had to be changed 

when a children’s playground got in the way.  

What’s more it didn’t feature any 

doves, so ‘Doves of Peace’ was com-

missioned from Michael Lyons.  

This steel ring of 15 stylised birds is outside 

The People’s History Museum on Bridge 

Street, just by the plaque remembering the 

atomic bombing of Hiroshima. Meanwhile, 

the Councillors looked down from the 

Town Hall onto their new Peace Garden 

where two of the statues were sited. A com-

bination of shady aspect and bad drainage 

had killed off the grass, recalling the mud of 

the Somme, only without the poppies. So it 

is fitting that Edwin Lutyens’ War Memorial 

was moved and plonked on top of the site of 

the Peace Garden to help St Peter’s Square 

become a bigger tram stop. The sugges-

tion of moving Collyhurst’s war memorial 

prompted the local Councillor (Pat Karney, 

who is also City Centre Coordinator) to 

threaten to resign. Everyone in the city knew 

they could  not get rid of Karney that easily.

The Grass is Never Greener

Over in Piccadilly Gardens, the grass wasn’t 

fairing any better. Here, the council put up a 

concrete wall, recalling the one the people of 

Berlin pulled down in 1989. Several trees did 

their best to soften it. One of these was dug 

up in 2005 to make way for an 11-metre-tall 

bronze and steel ‘Tree of Remembrance’ by 

Wolfgang Heron. It commemorated civil-

ians killed in the Second World War. It was 

unveiled on the anniversary of the end of 

the war in Europe (VE Day), rather than the 

end of the War with Japan (VJ Day) in case 

it reminded people of atom bombs, or the 

Nuclear Free Zone, which had quietly been 

laid to rest in peace, lest it frighten property 

developers, who would show as little imagi-

nation and as much repetition as the Labour 

Group of Councillors had done. These stat-

ues would commemorate turning the city 

into a big shopping mall.

DOVES OF PEACE (1986)  
Michael Lyons, Bridge St. 
M3 3ER 

THE ASCENT OF MAN 
(1964) Elizabeth Frink 
Manchester Airport 
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B of the Bang

Councils such as Manchester had been neu-

tered by Tory policy. They became little more 

than brand managers, and sculpture became 

less artwork and more publicity logo. Antho-

ny Gormley’s Angel of the North was seen to 

have successfully branded Newcastle-Gates-

head and if Manchester had something as big 

and as rusty it could do the same for the city. 

’B of the Bang’ blew up in the face of 

the Council. Artist Thomas Heatherwick 

named it after the comment by runner Lin-

ford Christie that he started running on 

the ‘B’ of the bang from the starting gun.  

The sculpture was a little slower. It came in 

two years behind the 2002 Commonwealth 

Games and £1 million over budget. 

In 1996, the year of the IRA bombing, Man-

chester City Council became a Conservative 

Free Zone and waited for the following year’s 

general election. The Thatcherites were re-

placed with Thatcher-lite in the shape of 

Tony Blair, who was joined by Manchester’s 

leftish Council Leader, Graham Stringer, 

who became the MP for Blackley. The col-

leagues Stringer left behind in the Town Hall 

didn’t erect any statues in his honour, but did 

dismantle the £80,000 obelisk that had been 

plonked at the top of Market Street at his 

behest. This 45-foot-tall, 30 tonne pointy 

piece of pointless marble got in everyone’s 

way, but at least gave the punks and drunks 

somewhere to sit. This municipal Cleopatra’s 

Needle was replanted in Crumpsall Park. 

big bang

OBELISK erected on  
Market St. in 1993,  
moved in 1997 to 
Crumpsall Park M8 5RX

B OF THE BANG [2005 – 2009] Thomas Heatherick, Beswick, next to Etiad Stadium M11 3FF
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It originally had 180 spikes, but one was 

nicked, then others started falling off. In 

2009, they gave up trying to fix it and 

weighed in all 165 tonnes of it. The scrap 

merchants, gave the council £17,000. The 

Council sued the artist and the artist sued 

the structural engineers. The Council spent 

their winnings on some more statues for Be-

swick by Ryan Gander.  This time in shiny, 

rain–resistant, non-rusting, stainless steel. 

Effigies

In 1901, The Manchester Guardian had 

questioned the point of having statues of 

worthies, which they described as being 

“befouled effigies” in the city’s polluted at-

mosphere. Today in an atmosphere of cuts, 

the value of a monument to regeneration is 

similarly questioned, although not by devel-

opers who find a bit of outdoor art greases 

the movement of a planning application.

In 2010, Manchester Council decamped to 

One First Street whilst the Town Hall was 

tarted up. They missed the statues in Albert 

Square, so paid £150,000 for some fibre-

glass cavorting figures on polls outside their 

temporary headquarters. These were by the 

ubiquitous Colin Spofforth. He also did 

‘The Runner’, outside Sports City near B of 

the Bang, and the four jazz men inside the 

Trafford Centre shopping centre. He can-

not be blamred for the garden-centre-style 

‘classical’ figures on the roof of the Trafford 

Centre (Guy Portelli can).

Following earlier criticism, one Councillor 

said, “We have made mistakes in the past 

and we’ve taken a lot of stick over it, but no 

more!”  We want traditional! …no more of 

this arty stuff.” Much of Spofforth’s work 

is figurative, realistic, traditional – so none 

of that arty stuff. No surprise then that he 

has become something of the ‘go-to-guy’ 

for councils seeking ‘statuary’ powers. Yet 

even he gets some stick. His commission 

for a figure of a Victorian-ish market trad-

er outside Altrincham Town Hall was met 

with disapproval from Trafford Councillor 

Cornes who said: “I think it looks awful, ab-

solutely awful”. Noticing one of the traits of 

three-dimensional objects, he went on, “It is 

visible from all angles….” Another objector 

suggested the £35,000 it cost should have 

been spent on public toilets. 
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The Kings & Queens of England

When Edward VII died in 1910, there was 

rather less enthusiasm for a commemorative 

statue than there had been for his Mother 

Queen Victoria. She was by then sat upon 

her throne in Piccadilly Gardens (inciden-

tally above some public toilets). In the end a 

local engineer James Gresham, paid sculptor 

John Cassidy and the philandering playboy 

was sited in Whitworth Park. The park and 

art gallery also owed its existence to  a local 

engineer – and arms manufacturer Sir Joseph 

Whitworth.  When Edward VII’s son George 

V died, Manchester launched a memorial 

appeal for 500,000 Shillings (£25,000) it 

was proposed the money should be spent on 

hospital beds, not a statue. 

Some memorials cost nothing. Down the 

road from Whitworth Park is a ‘ghost bike’. 

These are old bicycles that are painted white 

and left at the site where someone has been 

killed whilst riding. This particular one was 

put there during a vigil held in February 

2017, eight days after two cyclists were hit by 

a car, killing one. The driver appeared in court 

charged with dangerous driving, though 

the jury was unable to agree on a verdict.  

 

The dead cyclist 

was Harry Sievey, 

he was 24-years 

old and was the 

son of Chris 

Sievey – Frank 

Sidebottom.

EDWARD VII [1913] by 
John Cassidy, Whitworth 
Park, M14 4PW
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In 2017, the centenary of the Russian Rev-

olution, a statue of Fredrich Engels, the 

political philosopher who along with Karl 

Marx developed the theory of communism, 

was transported on the back of a lorry from 

Ukraine in the former Soviet Union to 

Manchester. It was permanently erected in 

Tony Wilson Place, near the Home arts com-

plex and near Colin Sporroth’s fibreglass 

cavorting figures. The statue was as much a 

piece of performance art as a piece of public 

art. The journey and the unveiling formed 

part of ‘Ceremony’ – the closing event of 

that year’s Manchester International Festival. 

Turner Prize nominated artist Phil Collins’s 

film of the journey across Europe was inter-

spersed with video stories from workers in 

Manchester today. While the unveiling was 

taking place in Tony Wilson Square to an in-

vited audience, the performance played out 

over the road in a car park.    

Ukranian

The two-tonne, 3.5-metre tall concrete stat-

ue had been made in 1970 by an uncredited 

sculptor. It had been placed at a crossroads 

in a small village in the Ukraine, which at 

that time was still very much part of the 

Soviet Union. By the time Collins tracked 

the statue down, it had been removed to an 

agricultural compound and, like the Soviet 

Union itself, had been dismantled. Old raffia 

sacks hid and protected the sculpture. Part 

of it had been daubed with paint – the blue 

and yellow of the Ukrainian flag, adopted 

after independence in 1991. 

home coming

above: ENGELS [Installed 2017] Tony Wilson Place, First Street, M15 4GU 
below: Early arrivals at the opening ceremony
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Mancunian

Why then would Manchester want a sec-

ond-hand statue of Engels? Collins thinks 

bringing Engels back to prominence in 

Manchester reasserts the city’s crucial role 

in the history of radical thought. It was the 

world’s first ‘nuclear free city’; the Trades 

Union Congress (TUC) was founded at the 

Mechanics Institute on Princess Street; the 

Suffragettes, the Vegetarian Society and the 

Anti-Corn Law League all began here. 2019 

marks the bicentenary of the Peterloo Mas-

sacre, a seminal moment in the fight for de-

mocracy when a massive, peaceful demon-

stration demanding parliamentary reform 

was charged by cavalry. Jeremy Deller got 

the commission to produce a non-figura-

tive public artwork to be sited in St. Peter’s 

Square near the Free Trade Hall. 

Many Ukrainians see their country’s time as 

part of the Soviet Union as a Russian oc-

cupation. And there was no more prolific 

symbol of occupation than the statues of 

communist heroes. There were 5,500 statues 

of Lenin alone in the Ukraine – two thirds 

of the total in the whole of the Soviet Union. 

Protesters for independence toppled a num-

ber of these in iconoclastic public perfor-

mances, as would be seen after the overthrow 

of Iraq’s Saddam Hussein in 2003.

More Ukrainian statues fell, after the ‘Eu-

romaiden’ protests of 2013-14, which over-

threw the government and led to the intro-

duction of ‘decommunisation’ laws. These 

outlaw the display of communist (and fas-

cist) symbols, including stars, the hammer 

and sickle, and especially statues (apart from 

war memorials, which are exempted). Streets, 

towns and whole districts with communist 

names have had to be renamed. There is 

some irony about erasing part of the histori-

cal record in such a Soviet style.  

Other former Soviet bloc countries such as 

Hungary have gathered together their Len-

ins and Marx’s and put them in communist 

theme parks. In Berlin, one of the best and 

last communist statues, Ludwig Engelhardt’s 

1985 double statue of Marx and Engels, is still 

appealing to the masses (of tourists).

POSTER OF FREIDRICH  
ENGELS unkown artist 
in City Centre

MARX & ENGELS [1985] 
by Ludwig Engelhardt, Berlin
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Friedrich Engels had a direct connection 

with Manchester. He was born in 1820 into 

a wealthy family in Barmen, Germany, but 

the 20 years he spent as a radical in Man-

chester are the reason for statues of him. He 

first came here in 1842 to look after the 

family’s interests in Ermen and Engels, a 

textile firm based in Victoria Mill in Weaste, 

Salford. His father hoped the move would 

cure the young Engels of his radical politics. 

It had the opposite effect. Manchester was 

the world’s first modern, industrial city. Here, 

the new class of capitalist factory owners 

extracted as much profit as they could from 

workers, whose life expectancy fell as profits 

rose. It was here where the conflict between 

capital and labour was sharpest. Manchester 

was then, as it is now, a radical city. Engels 

described the place at that time as, “The seat 

of the most powerful unions, the central 

point of Chartism [a petition calling for ba-

sic rights such as the vote], the place which 

numbers the most socialists”.  Engels lived 

a double life - a respectable member of the 

family firm by day, radical by night.

Marxism

Engels had already met Karl Marx, with 

whom he would collaborate and support 

as a patron for the rest of Marx’s life and 

whose work he would continue for a dozen 

more years, until his own death in 1895. In 

Manchester, Engels began the other central 

relationship of his life when he set up a clan-

destine home with Mary Burns, a working 

class woman of Irish descent. She guided 

him amongst the city’s working people.

He added these first hand observations to 

meticulous research and the beginnings of 

the political philosophy he and Marx would 

develop. This would become his classic book 

The Condition of the Working Class in 

England. It was published in 1845 in Ger-

man, but not available in English until 1887. 

Historian Eric Hobsbawm described it as, 

“By far the best single book on the working 

class of the period. It remains an indispensa-

ble work and a landmark in the fight for the 

emancipation of humanity”.

In the 1960s, a block of high-rise flats in 

Barton was named Engels House by Sal-

ford Council and there are a couple of blue 

plaques. Collins was not the first to try to 

bring a statue of Engels “back home” to the 

city. Dave Haslam in his book Manchester, 

England tells of Christine Derbyshire from 

Central Manchester Development Corpo-

ration, a 1980s-90s redevelopment quango. 

She watched demonstrators pulling down 

monuments to Lenin and Marx and had the 

idea of getting a surplus Engels from Man-

chester’s twin city of Leningrad, now back 

to being called St Petersburg. One possible 

site for a statue was in front of the disused 

fire station near Piccadilly train station. The 

plan came to nothing. Had the plan gone 

ahead, it would not have been the first time 

Manchester had bought a statue with ‘one 

careful owner’. 

GRAFITTI POSTER OF  
KARL MARX unkown  
artist in City Centre
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Abraham Lincoln

Abraham Lincoln was, like Engels, a hero to 

some, a villain to others.  He was sculpted in 

bronze by George Grey Barnard and intend-

ed to stand outside the Houses of Parliament. 

But the statue was judged not statesmanlike 

enough, so London ordered up another one. 

Manchester got the old one and managed to 

find a link between Manchester and the US 

President in the form of a letter he wrote to 

the cotton workers of Lancashire. It stood 

in Platt Fields from 1919 and moved to its 

present location in Lincoln Square in 1986. 

Lincoln’s links with Manchester were slight-

ly tenuous, but Engels was positively chained 

to the city. So much so, that in fact there was 

another statue of him.

Engels’ Beard

The buzzword of the defunct GMDC, who 

didn’t manage to get us an Engels in the 

1990s, was ‘redevelopment’. Today, its private 

sector equivalent is ‘regeneration’ and sculp-

tors in search of public commissions have to 

make work that “engages with communi-

ties”. In the case of an artwork for Salford 

University’s new Adelphi Arts Campus, this 

meant a five-metre tall fiberglass sculpture 

called Engels’ Beard. 

The design came from Jai Redman of En-

gine, a Salford arts production company. He 

too had read Dave Haslam’s book but rather 

than trawling around Eastern Europe look-

ing for a statue, he decided to make his own. 

It has not been universally welcomed. 

Redman’s sculpture inexplicably incorporates 

a climbing wall in its rear elevation. Journal-

ist and lecturer Rachel Broady described the 

concept as “fodder for regeneration nostalgia” 

and quoted in ‘The Salford Star’ as saying:  

“At a time when Salford children are experi-

encing increasing poverty and a rise in Victo-

rian diseases, I think as a city we should look 

more closely at the work of Engels, instead 

we’re invited to climb his face in what seems 

to be an ironic beard joke that’s gone too far.”

So, what would Marx and Engels say 

about the condition of the wqork-

ing class in Manchester today? And for 

that matter what would Jesus say…? 

ENGELS’ BEARD [2016] by Jai Redman,  
New Adelphi Building, Salford University, M5 4BR



14

A statue depicting a rough sleeper appeared 

outside St. Ann’s Church, in St. Ann’s 

Square in Manchester City Centre. ‘Jesus 

the Homeless’ by Canadian artist Timothy 

P. Schmalz, is a near life-size (36”High x 

84”Long x 24”Deep), bronze cast figure of a 

man, wrapped in a blanket lying on a bench. 

The blanket covers his head, but leaves his 

bare feet exposed. They are pierced, show-

ing the figure to be Jesus.

Locating the statue in one of Manchester 

City Centre’s poshest public places might 

be seen as provocative. Its position right 

outside the church provokes obvious ques-

tions about how Jesus, would react to the 

city’s homeless crisis. 

The reactions of people in Manchester to 

the statue have been mixed, since it was 

unveiled by a homeless man called Dave. 

Whilst a few argued rough sleeping is not 

an appropriate subject for a statue, the most 

common comment was the money should 

have been spent on the homeless themselves. 

On the Street

The ‘man in the street’ wrestled with the 

idea that a £25,000 piece of bronze about 

people on the street, didn’t somehow mean 

£25,000 less for them. This blinkered view 

of money in our society is seen whenever 

spending money on the most vulnerable 

is proposed. The dog whistle response is 

“we shouldn’t spend money on foreign aid, 

when our own people need it” followed by 

“giving encourages begging”.  (The £25,000 

came from an anonymous donor.) 

it’s cold outside
A comment that kept coming up on social 

media, was that the figure of Jesus being 

prone stopped a rough sleeper bedding 

down on the bench. Worryingly, this com-

ment was not always made ironically and 

said nothing about ‘hostile architecture’. 

Like other modern city centres, Manches-

ter has given its public spaces to commerce. 

Benches are removed and replaced with 

designs that include spikes and rails to stop 

people lying, or curves and uncomfortable 

seats, that stop people lingering. – Shopping 

and consuming are the only legitimate pur-

suits in cities such as this. Actually, the bench 

that forms the plinth of the Jesus statue does 

allow someone to sit on it. 

The statue has its defenders, who say it rais-

es awareness. And it probably has generated 

more arguments on social media than many 

of the recent advertising campaigns about 

homelessness. But the problem with the 

public’s perception of homelessness is not 

awareness, but ‘immune-ness’. 

Many of the comments were about its ef-

fectiveness as a campaign poster, rather than 

its merit as a sculpture. Religious subjects 

in art can and do appeal beyond a religious 

audience and everyone seemed to ‘get’ the 

idea that the subject was compassion for the 

vulnerable. But, there is more to this statue, 

or rather there are more of this statue – 120 

more – in cities from New York to Ma-

drid, Washington to Glasgow, Vatican City 

to Bruges – and the wonderfully named  

Townsville in Australia, where the local 

paper reported police getting calls about a 

dead body that was lying on a bench out-

side a church.
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s cold outside

Schmaltz

The creator Timothy Schmalz, has been very 

active and successful in encouraging donors 

to pay for them and churches to site them, 

all over the world. They are striking to look 

at and the message is direct and easily under-

stood. In fact, Schmalz is absolutely specific 

in its message. It’s from the Bible, Matthew 

25:35-40 (the one that goes):

“For I was hungry and you gave me food,  
I was thirsty and you gave me drink,  
I was a stranger and you welcomed me,  
I was naked and you clothed me,  
I was sick and you visited me,  
I was in prison and you came to me.”

And he describes himself as “devoted to 

creating artwork that glorifies Christ. The 

reason for this devotion, apart from my 

Christian beliefs, is that an artist needs and 

epic subject to create epic art”. But, looking 

at the artist’s other work, it’s hard to not to 

say Mr Schmalz has a taste for schmaltz and 

a visit to the gallery section of his website 

requires a deep breath to avoid choking on 

a miasma of sentimentality. It also becomes 

clear that the intent behind this and his other 

work is to attract people into the church – 

so it is a kind of recruiting poster. But even 

its Mancunian critics have acknowledged 

its appropriateness, given the crisis on the 

city’s streets. The number of rough sleepers 

in Greater Manchester has gone up 40% 

in 12 months according to the Manchester 

Evening News. In 2010, there were 41 peo-

ple sleeping rough. The year before the stat-

ue was installed, there were 268. Similar fig-

ures can be found all over the country. And 

cuts in public spending are a big part of the 

reason. The statue was originally intended to 

be sited in Westminster, near the seat of gov-

ernment, but the council refused permission.

JESUS THE HOMELESS 
[2018] Timothy Scmalz  
St. Anne’s Sq. M2 7LF

Inscription on bench
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blow your horn

TIB STREET HORN [1999] by David Kemp,  
dismantled in 2017, currently in storage. 
In background is BIG BOYS TOYS [1998]  
by Peter Freeman.This light tower is on top  
of the NCP Church Street Car Park.
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The Tib Street Horn

The unveiling ‘ceremony’ (pun intended) 

that marked the arrival of the Engels statue 

was held in an NCP car park. A month later, 

in another NCP car park on the other side 

of the city centre, the city lost one of its own 

home-grown public artworks. 

David Kemp’s Tib Street Horn was com-

missioned in 1996 and unveiled in 1999 

on the corner of Tib Street and Church 

Street, opposite Affleck’s Palace. The sculp-

ture looks like a serpent and a saxophone 

coiled themselves around the remains of 

one corner of an old hat factory. It is one of 

the best-known landmarks in the Northern 

Quarter as the area continues its arc from 

run down industrial seediness, via “vibrant, 

edgy, trendy creative hub” to bland shopping 

and city living redevelopment opportunity. 

Public artworks were one of the things the 

City Council and The Northern Quarter 

Association used to make the area to the 

East of Piccadilly Gardens a distinct neigh-

bourhood (Quarter). 

Kemp’s statue was exactly right in its 

quirkiness and location to be the gateway 

and symbol of what the Northern Quar-

ter was being pushed as – a creative cen-

tre for a post-industrial city. It also hid a 

particularly ugly example of a car park. 

 

However, the landowners who were liter-

ally bookies bet on values rising as the area 

succeeded. Salford born Fred Done and 

his ‘Salboy’ property developing wing have 

gone and done for a number of other sites in 

Manchester and Salford. They got permis-

sion to bulldoze the lot and build the usual 

bland mix of flats and shops that developers 

do. Time was when developers would pay 

for a bit of public art to help with the plan-

ning application. Now they don’t. The Tib 

Street Horn may yet be seen again, though 

not on Tib Street. The University paid for it 

to be dismantled and promised they would 

find a home for it. 

Placemaking

When a plan was drawn up there would-

always be a few trees added to make the 

concrete look more appealing. Whenever 

hoardings go up they carry photofit people 

smiling and walking or sitting drinking cof-

fee. Today there will be a sculpture to make 

the identikit development appear different.

Sculpture by numbers – public 
artworks by the developers:  
top left: Unamed, unclaimed metal 
towers at Greengate, M3 7NL  
top right: THE DEAD BLOW [2010]  
by Robert Erskine, Lime Square, Ashton 
Old Road, M11 1DA left: THE STILL 
POINT (2009] by Colin Spofforth, 
Piccadilly Place, M1 3BN below: 
Possibly by William Mitchell, Eastford 
Square, Collyhurst, M40 7QT 
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Statues are about commemorating – setting 

reputations in stone (or bronze) – And peo-

ple like round numbers, so centenaries such 

as the 100th Anniversary of the 1918 Rep-

resentation of the People Act, which gave 

(some) women and all men the right to vote, 

has been marked with several full-length, 

life size portrait statues of suffragettes. 

In London’s Parliament Square, Millicent 

Fawcett stands in a row with Ghandi and 

Nelson Mandela. This is becoming a sort 

of ‘Apology Avenue’ – where the British 

State erect posthumous statues to people 

the British State previously would have pre-

ferred dead. The statue of Fawcett is con-

ventional, the most remarkable thing being 

that it is by 1997 Turner Prize winning, 

one-time conceptual artist, Gillian Wearing. 

There’s probably a tenuous metaphor in this 

about how the once radical can be smoth-

ered in the embrace of the establishment...  

Which brings us to Emmeline Pankhurst. 

Just around the corner in Victoria Tower 

Gardens, Emmeline Pankhurst has stood on 

a plinth since 1930 (although she got moved 

in 1958 and a proposal to move her again 

was made in 2018). It took the Centenary 

of women getting the vote to get a statue 

of Pankhurst erected in her home town of 

Manchester. Well, sort of. 

What actually happened was someone 

noticed Queen Victoria was still the only 

woman commemorated by a public por-

trait statue in city centre Manchester. What 

was needed was a statue of a woman. Why?  

Well because. 

Statues are symbolic and make important 

statements about a city’s vision. And cities 

rather than being places to live, are supposed 

to be run like businesses, and businesses 

need a ‘vision statement’ to tell them what 

they are supposed to be doing. Vision state-

ments are usually just talk, and talk is cheap. 

two by two

RISE UP WOMEN [2018]  
by Hazel Reeves. St Peter’s  
Square, M2 3AA  
Unveiling December 2018

EMMELINE & CHRISTABEL 
PANKHURST MEMORIAL 
[1930] by Arthur George  
Walker, Victoria Tower  
Gardens, London

MILLICENT GARRETT 
FAWCETT, London
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Not Spending a Penny

So any new statue of any woman was going 

to have to cost the council and its “custom-

ers” nothing. Councillor Andrew Simcock 

was the man with the vision and the stamina 

to keep repeating that the statue would not 

cost Manchester City Council’s customers 

[sic] a single penny. 

Businesses do a lot of market research in order 

to sell stuff. Sometimes they call this “consul-

tation”, so we had a consultation about who 

the statue would be of. A list of 20 inspir-

ing Mancunian women was drawn up and 

the public voted, as you would expect for 

Emmeline Pankhurst. This was handy as the 

approaching centenary of women’s suffrage 

meant there would be some Lottery mon-

ey sloshing about.  Having got the first vote 

right, another one was held to choose which 

of four female sculptors would get the job. 

Hazel Reeves was duly elected. She called 

her design “Rise Up, Women”. But just in 

case anyone rose up and followed the suf-

fragette’s tactic of smashing shop windows, 

the statue was re-branded “Our Emmeline” . 

The ceremonial unveiling took place on  

14th December 2018, 100 years to the day 

after the first General Election where wom-

en (aged over 30) could vote. It was a big 

production with video screens, a specially 

commissioned documentary, stewards, Em-

meline Pankhurst’s grand daughter to do the 

unveiling and the required amount of ‘com-

munity engagement’ in the form of school 

children marching and choirs singing. The 

event was typical in many ways of modern 

Manchester’s anoying self reverence.

Annie Kenney

The same day, in Oldham the a former mill 

town near Manchester, a statue of suffragette 

Annie Kenney was unveiled. Kenney worked 

in an Oldham mill from the age of 10 and 

was the only working class woman to hold 

a senior position in Emmeline Pankhurst’s 

Women’s Social and Political Union.  She 

was close to Pankhurst’s more radical daugh-

ter Christabel. This statue by sculptor Denise 

Dutton had also cost the council nothing – 

but they didn’t seen to make as big a song 

and dance about it the way Manchester had. 

The unveiling too seemed more about ‘our 

Annie’ than Manchester’s piece of polished 

PR of “Our Emmeline” – the radical who 

would not frighten the shoppers. 

ANNIE KENNEY [2018] by Denise Dutton 
Oldham Old Town Hall, OL1 1QN above: Jim 
McMahon MP and actress Maxine Peake at the 
unveiling Ceremony, December 2018
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Several members of the public turned to 

sculpture and brought their life sized ideas 

into the city centre, seeking support to have 

them permanently installed. 

The problem with statues is that unless de-

velopers come along and dump them in a 

skip, they are about for a long time, be they 

good, bad or ugly. And much of what was 

spontaneously sculpted was not good. 

After the “7/7” bombings in London in 

2005, Camden Council’s planning guide-

lines suggested 20 years should pass before 

permanent memorials were placed. It is still 

a fairly safe bet that any permanent me-

morial in Manchester will feature 22 bees 

somewhere in the design. 

There has been no final decision made as 

to the form any ‘official’ memorial would 

take. Given the amount of money raised in 

the aftermath, councilors are unlikely to go 

on about cost. A tranquil garden in the city 

centre is one suggestion and indeed the TV 

soap opera ‘Coronation Street’ actually built 

one on its set, particularly dedicated to one 

of the victims, Martyn Hett, who was a mas-

sive fan of the series. 

A public consultation has been launched 

about a memorial of some kind to com-

memorate the 22 people who were killed 

by a suicide bomber at Manchester Are-

na on 22 May 2017. In the days after the 

attack, the public memorialised the vic-

tims, laying flowers and messages in un-

precedented numbers across Manchester, 

particularly in St. Anne’s Square. More 

permanent memorials appeared, many fea-

turing the city’s symbol of the worker bee, 

in the form of street art murals and tattoos.  

memorials

COTTON BUD 
FOUNTAIN [1996] by 
Peter Randall-Page,  
St Anne’s Square  M2 7EF
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ALBERT MEMORIAL  
and Christmas decorations 
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ALBERT MEMORIAL  
[1865] by Matthew  
Noble (statue) and  
Thomas Worthington 
(canopy) Albert Sq.  
Manchester M2 5DB

It’s reassuring to know that taste cannot be 

bought. Mohammed Al-Fayed managed to 

buy Harrods and turn it into the biggest 

corner tat shop in the world. After his son 

Dodi and Princess Diana were killed in a 

car crash in 1997, he created a wondrous-

ly awful grotto in the basement of Har-

rods complete with a statue of the couple 

(entitled ‘Innocent Victims’) and a shrine. 

Al-Fayed sold the store complete with the 

statue. In 2018, the new owners used the 

announcement that there was to a memo-

rial to Princess Diana at Kensington Palace, 

to return the statue to Mr Al-Fayed. It is 

becoming a theme.  Just as he was selling 

Harrods to a Qatari investment group, he 

was planning to site a 2.3 metre tall, plas-

ter and resin statue of pop singer Michael 

This booklet has largely 

been cobbled together 

from a three part series 

of articles on Manches-

ter’s statues written for 

Now Then Manchester 

magazine. A further two 

articles on Engels and 

a news piece on the 

removal of the Tib St. 

Horn were raided and 

some FaceBook posts 

borrowed as well as a 

few new bits produced. 

All the photographs are 

by me, as are the errors. 

Written & designed by  

David Dunnico © 2019.

king of shop

Jackson outside the store. The new owners 

managed to say no before it was in situ. 

As Mr Al-Fayed had already had it made 

(and was Chairman of Fulham Football 

Club) he presented it to them instead. It 

was installed in 2011 on a big plinth out-

side the Club’s Craven Cottage Ground 

to commemorate Jackson’s one and only 

visit, where he watched Fullham play 

Wigan Athletic. It attracted the derision it 

deserved was removed as soon as a new 

Chairman took over. It is now exhibited 

(in a post modern ironic sort of way) in 

Manchester’s National Football Museum. 

When Fulham were relegated the season 

after the statue’s removal, Al-Fayed blamed 

one on the other.
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